[bookmark: _GoBack]UKS2 2025-2026
Autumn 
	Topics/Books from POR.

Skellig
Macbeth
	Musical learning
Lesson structures:
Warm up: Choose a song from ‘Music Teaching’ and then ‘Lesson Starters.’ Children to sing and find rhythm using voice, body percussion and instruments.
Main: Class song. Children sing, can they sing different parts of the song in groups and/or include musical instruments/body percussion.
If suited, include some of the other music links in lessons (see below).
End: 2 Stars and a wish for next lesson. What could we do differently next time? What would the children like to learn?

	AUTUMN 1
One moment, one people
 (Skellig)
	
WALT: develop and practise techniques for singing and performing
WALT: Recognise individual instruments and voices by ear.
WALT: identify key elements that give the music its unique sound. 
WALT: Talk about music using appropriate music vocabulary (e.g. the ways the voices are used, the contrasting texture of solo voice and choir, singing in harmony, the lyrics etc.).
Getting started
· Listen to the performance track and ask the class to try and pick up any information that interests the children. Why?

· Ask the class to decide on a simple dance move to the pulse, and agree on some actions to go with the words.

· Can children find a rhythm that they can demonstrate with their body/instruments?
Learning the song
· Practise singing along with the performance track until the piece is familiar. This is a cheerful song, so sing with big smiles. Smiling can help the singing sound bright and support pitching.

· Ask the children to stamp their feet on the beat, and then add clicks or claps on the off-beats to help them understand this musical concept:
· Try splitting the class to highlight the  differences mentioned in the song: you could divide the verses between boys and girls so each group sings a different line or by hair colour?!. This would add some contrast in timbre and keep everyone concentrating. The end section would work well as a call-and-response arrangement between different groups of singers.


	
	

	 AUTUMN 2


The weird sisters rap
 (Macbeth)

	WALT: Improvise and compose, with sound, playing around with pitch and rhythm to create a strong hook. 
WALT: Create fragments of songs that can develop into fully fledged songs. 
WALT: Listen and appraise, identifying the structure of songs and analysing them to appreciate the role of metaphor.
 WALT: Understand techniques for creating a song and develop a greater understanding of the songwriting process. 

Getting started
This is good for development of syncopated rhythm and the ‘Scotch snap’.  It is also good for developing vocal percussion and bringing alive the witches from Shakespeare’s Macbeth.
· Listen to the performance track and ask the class to try and pick up any information that interests the children. Why?

· Ask the class to decide on a simple dance move to the pulse, and agree on some actions to go with the words.

· Can children find a rhythm that they can demonstrate with their body/instruments?
Learning the song
· Practise singing along with the performance track until the piece is familiar. This is a cheerful song, so sing with big smiles. Smiling can help the singing sound bright and support pitching.

· Ask the children to stamp their feet on the beat, and then add clicks or claps on the off-beats to help them understand this musical concept:
· Try splitting the class to highlight the  differences mentioned in the song: you could divide the verses between boys and girls so each group sings a different line or by hair colour?!. This would add some contrast in timbre and keep everyone concentrating. The end section would work well as a call-and-response arrangement between different groups of singers.


















Spring
	Topics:
Seasons of Splendour
Author Focus:
Madhur Jaffrey
Cosmic
Author Focus:
Frank Cottrell-Boyce
	Musical learning

	Spring 1

The night of a thousand lights
 (Seasons of Splendour)
	WALT: Sing a round and accompany themselves with a beat. 
WALT: Listen and copy back simple rhythmic and melodic patterns.

This beautiful, atmospheric song celebrates the triumph of light over darkness — it is for the major Indian festival Diwali, which is particularly significant in Hinduism. 

Before you begin
· Play the performance track and decide how best to use the song with your group – it works with one, two, three or four parts with the backing track or a cappella. Harmony 1 is good for stretching higher singers; Harmony 2 works with changing voices. 
Warm-up
· After doing some physical stretches and shake outs (e.g. Rubber chicken), playfully explore voices by making different sounds (‘ooh’, ‘aah’, ‘eee’, laughing, pretend crying etc). The group could devise their own ideas or use Boom chicka boom.
· Sirens (sliding smoothly up and down the voice) are also good for stretching voices. Keep an eye on posture – shoulders down, open chest, long neck and spine, chin and jaw relaxed and not lifting up.
· The song has some little vocal runs e.g. bar 9 (‘me’). Sing this as it is in the song, repeating a little higher and higher until voices are stretched but not straining. A similar exercise is Alphabetical consonant warm-up.
· If you’re teaching Harmony 1, make sure the tops of voices are really warmed e.g. by using Voice 1 part of Wo-oh.
Teaching and rehearsing the song
Unison version
· Encourage active listening by asking singers to count how many times the phrase ‘This is’ appears in the chorus then get them to sing those to the performance track.
· Continue teaching the chorus using call-and-response or using the whiteboard mode online, adding actions if helpful for remembering the order of the lyrics. Note that the chorus melody always comes in on the second beat of the bar, so put a clap/stamp on the first beat if your singers come in early. Once the tune is familiar, split into two groups; one singing ‘This is’, one singing the chorus melody.
· The verses are quite syncopated (off the beat), so start by chanting the words until rhythms are tight. Note that the second phrase of each verse is longer and needs more breath. Encourage good articulation of the words, going back to some Tongue Twisters if necessary, to loosen up the teeth, tongue, and lips.
· The verse melody is quite low, so make sure younger singers don’t push their voices. Remind them about good posture for singing and supporting their breath. 
Harmony version
· Teach the main melody using the ideas above.
· Once you can sing the main sections of the song confidently, split into parts. The simplest way is at the end when the Chorus and Bridge (marked ‘Countermelody’) are sung simultaneously. Get the Chorus group to sing round their part on a loop, then bring in the Countermelody the second time round. Repeat a few times until everyone is really singing and moving together. 
· If you have some singers who are more confident using their voices in a higher range, teach them Harmony 1, which follows the pattern of the melody just 3/4 notes higher. A place to watch out for is in the second and fourth phrase of the chorus ‘One people’ and ‘One song’ where the harmony stays on one note.
· Harmony 2 is good for changing voices.
· Try using the rehearsal tracks and/or the new whiteboard mode online to help practise and learn parts well.


	Spring 2

Space oddity
 (Cosmic)

	WALT:  Identify drum patterns, basslines, and riffs and play them using body percussion and voices.
WALT: Engage the imagination, work creatively in movement in small groups, learning to share and develop ideas. 
WALT: Develop listening skills and an understanding of how different instrumental parts interact (texture) by responding to each part through movement.

Before you begin
· Listen to the performance track to get to know the arrangement and feel of this very well-known song that has a strong storytelling element.
· This version is for four part a cappella group, but it would work for an ‘equal’ voice choir (if you take the bass up an octave).
· The song should be taught over a number of sessions: over and over again, until they are immersed in it totally! Ask them to listen and sing along with
Warm-up
· Try teaching the 2-bar pattern with claps at bar 31, and loop it for a while to really get the feel of the arrangement.
· Try the last section of the song – ‘Can you hear me Major Tom (can you hear me?)’ from bar 47, which is a 3-bar phrase that keeps looping.
· Work on a unified sound for the ‘dms’ in the verse – all voices should be really together at this point. Try looking at each other and ‘lip reading’ as well as listening to help keep in time.
· Get used to listening to Voice 4 marking the pulse of the verse section.
Teaching and rehearsing the song
· All singers could try learning verse 1 in unison, with crotchet off-beat finger clicks, before trying the other parts so everyone gets a chance to sing the melody.
· Ask a small group to say the ‘countdown’ behind the rest singing the verse. Then add the ‘dms’, which you tried as a warm-up.
· Work on the section ’for here am I sitting in my tin can’. Notice that the last time the words are ’floating round my tin can’ and consider the completely different imagery that those words conjure up.
· Try the ‘instrumental interlude’ bar 33, which needs really good, clear sustained notes supporting Voice 2’s ‘vocal instrumental’ section.









Summer
	Topics:

Rose Blanche
Pig Heart Boy
	Musical learning

	Termly song:

Someone you loved
 (Rose Blanche)

	WALT: Compose a gentle melody inspired WALT:  Sing accurately and with expression.
WALT:  Play an accompaniment using tuned percussion.


Before you begin
· Someone you loved is a beautiful, lyrical song. Lewis Capaldi’s voice glides through the phrases, and this will be an important element to work on with the children.
· The chorus repeats several times – a good place to start when learning it yourself.
Warm-up
· The song sits in a lovely range where the singers will be encouraged to sing ‘on the breath’ and not belt their notes – perfect for the lilting style of the melody.
· One of the challenges may be accuracy of pitching as it moves quickly across small intervals or stepwise motion, e.g. bar 20 ‘Now the day bleeds’. A useful warm-up from the Song Bank would be 1, 121 which helps singers to focus their intonation accurately.
· Why not try the warm-up in the same lyrical style as the song, asking singers to ‘glide’ across the phrases with a light, even tone? To acheive this, encourage a deep breath before the phrase, and then imagine painting an uninterrupted line with a paint brush on a wall, perhaps even physicalising this to help with the imagery.  
Teaching and rehearsing the song
· The chorus is a good place to start as the melody moves a little more slowly and the repeating phrases are helpful when learning a new song. Don’t introduce lyric sheets – learn by rote (you sing a phrase first and the singers copy, gradually building the song line by line) so that learning and remembering lyrics doesn’t become difficult as you get further through the song.
· If you listen to the original track with the singers, watch out for the group mimicking Lewis Capaldi’s various vocal techniques, e.g. in the chorus, Capaldi uses a belt sound, with a gruff, husky undertone. While you do want to achieve some variety in tone, try to avoid singers starting to belt or shout as this is difficult to manage in a healthy way for young voices. Instead, experiment with dynamics, getting louder in the chorus. Or play with texture: for example, have a smaller group of singers performing the verse and the entire ensemble joining at the chorus.  
· You may find that words are ‘swallowed’ in the verse – that is, not enunciated clearly because the melody moves quickly. An effective activity might be to play the backing track at a slower speed using the whiteboard, perhaps dropping the melody and asking singers to chant the words instead. Even when chanting, ensure they are speaking through the long phrases, painting their long imaginary line on the wall. If any phrases are particularly problematic, the loop function will allow you to repeat it a few times until the singers are comfortable. 


	
I won’t give up
 (Pig Heart Boy)
	
 Objectives: 
• Compose a simple accompaniment using instruments. 
• Create and perform their own class arrangement.
 • Sing and play the melody 
 • Sing in a 4-part round accompanied with a pitched ostinato.

Before you begin
· Listen to the song with the lyrics displayed. Focus listening by asking students to identify the message of the song and any particular phrases or words they can pick out. Encourage movement to the pulse and character of the song. Listen again and ask students if they notice any changes in the feel of the song as they listen, putting up their hands when they hear these. Ask if they can identify musically what has changed in the middle 8 at bar 52, (I don’t want to be some-one...) or the start of the part singing at bar 75 (Well I won’t give up...).
Warm-up
· Relax mouths and jaws with some fun exercises; chewing, laughing; massaging cheeks, raising and lowering shoulders. Use some tongue twisters such as ‘tacky tracky trailor trucks’, ‘toy boat, toy boat, toy boat’ and ‘diddle diddle dumpling’ to prepare for the clear diction needed for the middle 8 at bar 52, (I don’t want to be someone...).
Teaching and rehearsing the song
· It may take a few sessions to learn the whole song - the echo tracks (available on Sing Up) can be used to learn each section. Spend some time speaking the words of the phrases rhythmically with a strong sense of pulse to place them correctly.

· Use your hands to gesture the melodic shape as you sing. Ask the children to join you and encourage them to use musical vocabulary such as pitch, melody, ascending and descending.

· Notice the difference between the long more sustained notes in the phrases of the verses as opposed to the shorter rhythmic notes in the chorus and discuss the different effects of this.
· Work on putting some finesse into the singing by ensuring breathing is together. Encourage children to sing through to the end of phrases aiming for clear and together phrasing.

· Ask the children for their ideas on how gesture, actions and eye contact could develop the character and expression of the song. 








